
THE BIJUTSU KENKYU
THE JOURNAL OF ART STUDIES

TOKYO

No. 373 (March 2000)

Principal Articles:
OKADA K., Research on Dharma-cakra Mudra Amitabha Images in the Early Tang Dynasty……..…     

Material for Art Research:
IDE S., Introduction to Jianxin Laifu’s Dangyouji (with a brief chronology of Jianxin Laifu.................

Material for Art Research.......................................................................................................................

No. 374 (February 2002)

Principal Articles:
CHO S., The Portrait Paintings of the Choson Dynasty - Categories and Social Function......……..… 

TANAKA A., Koki-Inshoha - Japanese Post-Impressionism around 1912...............................................

No. 375 (March 2002)

Principal Articles:
TSUDA T., Shinran’s Face - Preliminary Research on Shinshu Sect Portrait Sculpture from Japan’s 

Medieval Period............................................................................................................................

NAGAI T., Cezannism in Japan - The Aesthetic Roots of 1920s Japan’s Personalist Interpretation of 
Cezanne and the Context of Thought and Artistic Creation Related to the Formation of this In-
terpretation....................................................................................................................................
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No. 376 (March 2002)

Principal Articles:
SHIMAO A., Research on Sesshū Tōkyō (4) - Information Gleaned from the Autumn and Winter Land-

scope..............................................................................................................................................

SHIRONO S., The Formation and Use of Infra-red images.......................................................................

Explanetion of Plates:
NAKAO T., Hungry Ghosts, the Kannonkyō-ji, Chiba..............................................................................

Material for Art Reserch:
KIKUYA Y. and SHIOYA J., Compilation of Materials Related to the Sango-kai.......................................

No. 377 (February 2003)

Principal Articles:
SHIOYA J., The Road to “the Ideal Painting” - After Hashimoto Gahō’s Dragon and Tiger...................

KIKUYA Y., Thoughts on the Sangokai.....................................................................................................

Material for Art Reserch:
KIKUYA Y. and SHIOYA J., Compilation of Materials Related to the Sango-kai.......................................

No. 378 (March 2003)

Principal Articles:
TSUDA T., Thoughts on the Kōmyō Honzon Sacred Light Buddhist Inscription......................................

Material for Art Reserch:
YAMANASHI E., The Kawahara Keiga Painting Archives in the Kunstkamera, Peter the Great Mu-

seum of Anthropology and Ethnography, St. Petersburg........................................................................
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No. 379 (March 2003)

Principal Articles:
SUZUKI H., Koji junrei [A pilgrimage to old temples] by Watsuji Tetsurō: A Pervasive Aesthetic.........

Explanetion of Plates:
SHIOYA J., Painting albums in the collection of the Kunsthistorisches Museum, Vienna........................

No. 380 (March 2004)

Principal Articles:
HONG Sun-Pyo, The Realm of “Self-Pleasure” and “Depicting Thoughts” - Creative Trends and 

Painting Production Amongst Yeohang Munin during the Late Choson Period...........................

Research Note:
TANAKA A., Aoki Shigeru and Kishida Ryūsei.........................................................................................

No. 381 (March 2004)

Principal Articles:
WATADA M., Sesshū in China - Unique Experiences for a Monk-Painter...............................................

HAYASHI-HIBINO Y., The Peripatetic Artist Foujita Tsuguhaku - Discovering America after Japan and 
France...........................................................................................................................................

Book Review:
ASANO T., Memories and Records - Reading Kimura Shōhachi nikki (Meiji hen) Kōchu to kenkyū [Kimura 

Shōhachi diaries, Meiji volume, annotation and research]..........................................................
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No. 382 (March 2004)

Principal Articles:
SHIH Shou-chien., The Spirit of Immortals - Chen Zihe and the Taoist Ink Painting during the Ming 

Dynasty..........................................................................................................................................

Explanetion of Plates:
TSUDA T., A Portrait of Hōnen Shōnin at Chion-in, Kyoto......................................................................

Exhibition Review:
TANAKA A., Aoki Shigeru and Romanticism in Modern Japanese Art....................................................

No. 383 (August 2004)

Principal Articles:
TSURUDA T., Regarding the Nikka (Chunichi) Kaiga Rengo Tenrankai (The Sino-Japanese Joint Exhisi-

bitions of Paintings): Research on the History of Chinese Painting of the Past 100 Years..........

MURAKAMI H., The Dialectics of Self-Image: An Interpretation of Matsumoto Shunsuke’s Portrait of 
the Artist, Standing Figure, Five People, and Three People (Part I)............................................

Research Note:
SUZUKI H., W. Anderson’s “A History of Japanese Art” (1879)..............................................................

No. 384 (November 2004)

Principal Articles:
RONG X., From Sogdia to China: The Transformation of Sogdian Zoroastrian Art during its Eastward 

Migration.......................................................................................................................................

MURAKAMI H., The Dialectics of Self-Image: An Interpretation of Matsumoto Shunsuke’s Portrait of 
the Artist, Standing Figure, Five People, and Three People (Part II)..........................................

Explanation of Plates:
SHIOYA J., Hayami Gyoshū’s Drawings of an Infant................................................................................

Material for Art Reserch:
TSURUDA T., Publication of the Entire Set of Exhibited Works Catalogues for the Nikka (Chunichi) 

Kaiga Rengo Tenrankai (The Sino-Japanese Joint Exhisibitions of Paintings): Research on the 
History of Chinese Painting of the Past 100 Years.......................................................................
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No. 385 (February 2004)

Principal Articles:
YANAGISAWA T., New Information Regarding the Yellow Acalanatha [Ki-Fudō] Painting of Onjōji: 

Conservation Report......................................................................................................................

TAKADA O., Reading Yanagisawa Taka’s “New Information Regarding the Yellow Acalanatha [Ki-Fudō] 
Painting of Onjōji......................................................................................................................

CHOE S., Research on the Stone Standing Triad at Gaetaesa Temple: The Emergence of the Newly 
Unified Goryeo Dynasty and Buddhist Sculpture.........................................................................

Explanetion of Plates:
TODA T., Thoughts on the Rimpa Exhibition (National Museum of Modern Art, Tokyo)........................

No. 386 (June 2005)

Principal Articles:
WATADA M., Twe Twenty-eight Patriarchs at Sōfukuji: From Unkoku Tōeki and Minchō to Sesshū and 

Bunsei............................................................................................................................................

C. MARQUET, Emmanuel Tronquois and Mid-Meiji Era Western Painting Circles.................................

Exhibition Review:
KOBAYASHI H., Southern Song Paintings: Elegant and Noble in Soul (Nezu Institute of Fine Arts).......

Book Review:
OMOTE T., Changing Antiquarian Interests in the Early Meiji Era: A Review of Suzuki Hiroyuki’s 

Kōkokatachi no 19 seiki................................................................................................................

NAMIKI S., Takagiri Akira’s Muromachi ōken to kaiga: Shoki Tosaha kenkyū........................................
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No. 387 (October 2005)

Principal Articles:
TSURUDA T., On Western-Style Japanese Paintings Displayed in the First National Art Exhibition Held 

by the Ministry of Education of the Republic China, 1929: Research on the History of Chinese 
Painting of the Past 100 Years......................................................................................................

Explanation of Plates:
TANAKA A., Regarding Early Showa Era Paintings................................................................................

NAGOYA A., Thoughts on the Early Sutra Copies Exhibition.................................................................

Book Review:
ARAYASHIKI T., The Panthéon-kai Journal: A Social Meeting Ground for Japanese Students in Paris 

from 1900-1903.............................................................................................................................

Material for Art Reserch:
DAINABU Y., Kuroda Seiki’s Notebook Recording His Letter Drafts and Diary for 1888 (Part I)..........

No. 387 (October 2005)

Principal Articles:
C. GUTH, The Loaded Language of Cross-Cultural Evaluation: Curiosities, Curios, and Japan..........

KIM YOUNGNA, Lee In-sung’s “Local Colors”: Nationalism or Colonialism?........................................

Explanation of Plates:
SHIOYA J., Kano Shosen’in Tadanobu’s Tatsuta Screen in the Baur Collections, Geneva......................

TODA T., Sesshu and Painting of the Ming Dynasty (Nezu Institute of Fine Arts)..................................

Material for Art Reserch:
DAINABU Y., Kuroda Seiki’s Notebook Recording His Letter Drafts and Diary for 1888 (Part II).........



No. 389 (June 2005)

Principal Articles:
XIE MING LIANG, The Appreciation of Guan Wares in Late Ming China and the Taste for Suiqi Crack-

led Ware.........................................................................................................................................

USHIROSHOJI M., Public Art at an Imperial University: Aoyama Kumaji’s Mural for the Engineering 
Department of Kyushu University.................................................................................................

Book Review:
ASAI K., Yoshizawa Katsuhiro’s Hakuin: Zenga no Sekai.......................................................................

KITAZAWA N., Living Painters, Or the Paradox of Distance: Tanaka Atsushi’s Gaka no iru ‘basho’: 
Kindai Nihon bijutsu no kiso kara.................................................................................................

Material for Art Reserch:
TSUDA T., Seated Wooden Bodhisattva at Hoonji, Hyogo Prefecture.....................................................

DAINABU Y., Kuroda Seiki’s Notebook Recording His Letter Drafts and Diary for 1888 (Part III).......

TANAKA A., Explanatory Notes: Kuroda Seiki’s Notebook Recording His Letter Drafts and Diary for 1888

No. 390 (December 2006)

Principal Articles:
TANAKA A., Koki-Inshoha: Japanese Post-Impressionism Around 1912................................................

Explanation of Plates:
SHIOYA J., Kikuchi Yosai’s Kannon Sutra in the Bibliotèque Nationale de France.................................

TSURUTA T., Huang Fuzhou’s Shehua: Study Materials on Painting during China’s Republican Period..

Exhibition Reviews:
SARAI M., Ko-Mikkyo: The Incipient Stages of Japanese Esoteric Buddhism........................................

TANAKA A., Cubism in Asia: Unbounded Dialogues...............................................................................

KIM Hyeshin, The Cubism of Asia as Seen in Seoul’s Old Palace, Cubism in Asia: Unbounded Dialo-
gues................................................................................................................................................

Exhibition Reviews:
HIDA R., A Century of Chinese Sculpture Studies in Japan: Reading Ishimatsu Hinako’s Buddhist Ima-

ges in the Northern Wei Period.....................................................................................................

YAMANASHI E., Arayashiki Toru’s Grez-Sur-Loing et le Japon: Deux Artistes Japonais Kuroda Seiki et 
Asai Chu........................................................................................................................................
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No. 391 (March 2007)

Principal Articles:
CHEN FANG-MEI, Seeking the Three Dynasties among the Ritual Vessels of Old: The Sung Dynasty Shift 

from “Investigating Antiquity” to “Appreciating Antiquity”........................................................

PAK E., A New Interpretation of the Food-Offering Figures in the Water-Moon Avalokitesvara Pain-
ting at Ditokuji in Kyoto................................................................................................................

AIZAWA M., Haboku Landscape and Soen...............................................................................................

Exhibition Review:
AOKI S., Mori Ogai and Japanese Modern Art.......................................................................................

Material for Art Reserch:
TSUDA T., Copy Figures of the Central Worship Images at Zenkoji........................................................

No. 392 (September 2007)

Principal Articles:
SARAI M., The Yakushi Triad at Diagoji and the Structures of Temple Foundation during the Early 

Heian Period (vol. I).....................................................................................................................

EMURA T., The Wealthy from Birth on the Path to Becoming a Painter: The Environment Surrounding 
Ogata Korin and his Creation of Art Works..................................................................................

SHIOYA J., Research on Kawabata Gyokusho - I -........................................................................................

KURAYA M., The Lower Half of the Painting: Japanese Nude Paintings from 1890 to 1945.....................

Exhibition Reviews:
TODA T., Urakami Gyokudo Exhibition...................................................................................................
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